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FROM DEEP  
 

SYNOPSIS 
 

 
FROM DEEP is a feature-length experimental documentary about the game of basketball and its shifting 
place within 20th century American history and culture; focusing on the evolution of basketball from its 
indoor New England roots, to a Midwestern small town phenomenon, to an outdoor city game, with particular 
emphasis on its merger with hip hop in the mid-1980s and the rise of Michael Jordan as the world’s first 
corporate branded athlete. 
 
“Part sociological treatise, part mix tape, Canadian director Brett Kashmere’s ambitious documentary, FROM 
DEEP, delivers a high-energy history of the three-decade love affair between basketball and rap.” – THE 
GLOBE AND MAIL 
 
“FROM DEEP is an indefinable, experimental celebration of basketball and hip hop.” – GRANTLAND 
 
MORE INFO: www.fromdeep.net 
 
 
 
 

PRESS / QUOTES  
 

 
FROM DEEP "looks at basketball and its profound role in American life – as an everyday street game 
played by millions around the country; a force in fashion, music, and mass media; and a platform for 
broader issues of race and class. Drawing its imagery from contemporary pick-up games, contemporary 
films, music videos, and spectacular sports footage, Kashmere charts a history of the game over the last 
century, including its rapid cultural rise in the 1980s, with the global branding of Michael Jordan; 
basketball's growing connection with hip hop culture; and its multiplying fan base, which laid the groundwork 
for the sport's significance today."  

– Amy Beste, CONVERSATIONS AT THE EDGE 
 
“Over three chapters (The Hoop Moves, The Funky Dialectic, Crossed Over), the film traces basketball’s 
evolution from ground-bound fundamentals to high-flying spectacle, alongside hip hop’s popular 
ascendancy. Together, each of these complementary histories not only feels essential to understanding the 
others; they also provide insights into the legacies of race, economics, competition, populism and 
entertainment that define contemporary America. FROM DEEP braids its two threads cleverly, and the 
resulting insights extend far beyond pop culture into the realm of sociology. Splicing hand-held shots of 
pickup games with clips from Hollywood movies, rap videos and archival footage, the film is also hugely 
enjoyable, a testament to Kashmere’s obvious passion for both subjects. 
 
“… it’s on the playground that FROM DEEP really shines. Unlike Hollywood’s attempts at portraying 
basketball, which tend to feel voyeuristic and staged, the film acutely captures the rhythms of the pickup 
game. Kashmere’s goal was to give a sense of ‘the distinctive nature of each neighbourhood court, the 
social environments, the different mixtures of people, to demonstrate a glimpse of the amazing diversity and 
variety of how and where the game is played.’ While plenty can be said about the current state of American 
politics, FROM DEEP suggests at least one place where democracy perseveres in its most idealistic form: 
on the playground, and in the streets.” 

– Pasha Malla, THE GLOBE AND MAIL 

mailto:brett.d.kashmere@gmail.com
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"Using hoops-crazy clips from movies, matches and videogames as well as his own home movies of street 
games, Brett Kashmere's filmic essay on basketball succeeds as both a cultural history and a work of 
superfandom." 

– Jason Anderson, THE GRID 
 
“Like the game it explores, FROM DEEP, a feature-length film about basketball by experimental filmmaker 
Brett Kashmere, isn’t easy to classify. Kashmere builds a collage out of pieces sampled from various primary 
sources to create a film that explores basketball as a nexus for issues about race, freedom, and capitalism, 
and as a feedback loop for the rise of hip-hop. It’s equal parts personal essay, cultural critique, film 
retrospective, and mixtape… 
 
“[Instead of] becoming a staid, scholarly excursion… [FROM DEEP] accomplishes something more subtle 
and more difficult by exploring the cultural import of a sport while also capturing what makes that sport 
vital. As much as anything, it’s a celebration of basketball and hip-hop as forms.” 

– Jason Concepcion, GRANTLAND 
 
“Painstakingly researched and chock full of archival footage from the game's century-long history, FROM 
DEEP is Brett Kashmere's sophisticated essay on the cultural history of basketball. He skillfully balances a 
poetic consideration of the game with a semiotic inquiry into the symbols created as the game develops 
from a rec center pastime into a multi-million dollar industry. Kashmere doesn't shy away from complicated 
analysis surrounding class, race, and capital. Rather he creates slick and compelling collages from the 
archives, letting his clearly passionate and personal intellectual curiosity lead. FROM DEEP is like sitting next 
to your smartest friend during the game, the wonk with all the relevant stats and obscure facts, broadening 
the game into an exploration of wider cultural symbols and one's own involvement with them.”  

– Christy LeMaster, CINE-FILE 
 
FROM DEEP “manages, like all true and real loves, to see the best and most glorious traits about 
basketball, the professional and playground games alike, while also acknowledging the legion of unsightly 
warts on its personality — namely, this game’s tense and fraught racial history… 
 
“FROM DEEP is being released and screened in 2014, but its expiration date is nowhere on the horizon. 
Stick it in a Smithsonian vault and bring it out twenty, thirty years from now and it will all make perfect 
sense. Who knows if basketball and hip-hop will have a close relationship by then — if hip-hop, the way we 
know it, will still exist — but FROM DEEP will still make sense; it will make sense because it has so totally 
captured the styles that have happened in and to basketball up to this point. Kashmere has given us a 
uniquely thoughtful and meticulous view of basketball, respecting and exploring the imprints the game has 
made, and will continue to make, on the rest of society. Watch what he does next.” 

– Miles Wray, HARDWOOD PAROXYSM 
 
“Brett Kashmere’s cultural history of basketball is woven together from hundreds of clips from movies, 
music videos, television and video games alongside his own footage of neighborhood street and playground 
games. Shifting, as Kashmere describes it, ‘between essay and mixtape,’ the film balances exhaustive 
research with immensely entertaining pop culture source material… FROM DEEP is both an appreciation of 
the game, its history and aesthetics and an incisive analysis of its culture – ranging from the economic 
system of star players as commodities and brands to the complexities of race in the game’s popularity and 
marketing and the tremendous influence of the game on so many facets of American life in the last 
generation. 

– IMAGES FESTIVAL 
 
“The avant-garde video essay meets Steve James's HOOP DREAMS. Featuring cameos by Run-D.M.C., 
Adidas, Michael Jordan, Woody Harrelson, and Magic Johnson – which is to say, 1980s America in a 
nutshell.” 

– Blake Williams, blogTO 
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“FEAR OF A BLACK PLANET wasn’t just the name of a Public Enemy album when it arrived in 1990, coming 
at the tail end of an epic rivalry between Magic Johnson and Larry Bird. In Brett Kashmere’s ‘video 
essay’ FROM DEEP, that era’s anxiety over a style of play allegedly taking over the game – and the worry over 
hip hop’s growing cultural importance – form a funhouse-mirror image of America’s fear of miscegenation. 
Watching how the NBA was transformed by Bird-Magic, the Michael Jordan years and hip hop is riveting…”  

– Dave Morris, THE GLOBE AND MAIL 
 
FROM DEEP “celebrates the street game as the sport at its purest: raw, improvisational, and untarnished 
by economic exploitation -- perhaps like the structure of the movie itself.” 

– Kyle Harris, DENVER WESTWORD 
 
"There’s some genuinely beautiful basketball on display in Canadian-born—and to his credit, Raptors-
infatuated—filmmaker Brett Kashmere’s FROM DEEP... Gorgeously photographed and edited, it’s an 
experimental documentary with a mix-tape sensibility—an essay film in thrall to the And-1 Tour." 

– Adam Nayman, THE L MAGAZINE 
 
"FROM DEEP shows how the convergence of two cultures — basketball and hip-hop — resulted in a new 
basketball form that has continued to excel despite various attempts at whitewashing... Through an 
essayistic format, FROM DEEP allows the basketball narrative to unfold while highlighting its contradictions 
and complexity. It’s more difficult than it seems and doesn’t exist in a bubble. Sports, like anything that sits 
within the realm of popular culture, is an extension of our world. With this in mind, Kashmere stutter-steps 
toward a deeper understanding of basketball and how it relates to society." 

– Craig Hubert, ARTINFO 
 
A “compendious, compulsively watchable basketball documentary… Part pop historiography, part 
AND1 mixtape, part film-essay in the Andersenian mode (albeit with a good deal more Kurtis Blow), 
Kashmere’s film follows the itinerant mythologies of the sport from the lonesome midwestern garage-side 
hoop to the brash asphalt stage of the urban playground. Drawing upon his own reflections as well as texts 
by John Edgar Wideman and Nelson George, Kashmere crafts a rich history of the sport, from its origins as a 
New England wintertime distraction through the Dunkadelic Era, the professionalization of college (and then 
high school) basketball, and beyond. Using highlight reels, archival ephemera, mainstream films (Style Wars, 
White Men Can’t Jump, American History X), advertising (Wheaties, Mars Blackmon), and video games (such 
as Michael Jordan: Chaos in the Windy City), the film situates the sport amid histories of race, politics, and, 
of course, sneakers, but always with a sensitivity for the game’s vernacular appeal — as a site of 
camaraderie, collaboration, and inclusion.” 

– Leo Goldsmith and Rachael Rakes, THE BROOKLYN RAIL 
 
“FROM DEEP is the sort of film I hadn't known I'd wanted to see, but when I did, I realized I had been waiting 
for someone to make it. Combining copious amounts of research and footage, Kashmere does an 
incredible job chronicling the importance of what was a complex golden age for culture. Something 
happened during those decades that had not been done before, and hasn't been done since: the creation of 
an aesthetics from the collision of sports, music, industry, and visual culture.” 

– Brad Phillips, ARTSLANT 
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FROM DEEP  
 

DIRECTOR’S STATEMENT 
 

 
I believe that sports provide an entry point into larger discussions of culture, identity, race, and fandom.  
In his 1999 book, BLACK PLANET: FACING RACE DURING AN NBA SEASON, David Shields writes that "Fans 
want to think it’s us against them… and that the players on ‘our’ team are in cahoots with us, in some 
difficult-to-define way – difficult to define, since their contempt for us is so manifest." LeBron James' 
decision to leave the Cleveland Cavaliers for the Miami Heat in summer 2010 demonstrates the tenuous, 
oftentimes volatile nature of the athlete-fan relationship. As fans, we like to believe the players play "for us" 
and that "we're" part of the team. That bond is highly illusory, however, and one-sided. Despite the 
emergence of social media, which provides unprecedented access to the thoughts and activities of our 
favorite players, and advancements in video games, which allow us to simulate their signature moves, the 
socioeconomic gap between professional athletes and the common fan has never been greater. 
Nonetheless, when a cherished star like LeBron James abandons his hometown team, it's hard for those 
fans not to feel betrayed. Complicating this is the fact that nearly all of the NBA's owners, team executives, 
and paying customers are white, while nearly all of the players are black. The struggle to possess and control 
the subjects of our sporting obsession offers a metaphor for this country's racial history, but one that has 
been upended, where the systems of power are disrupted and de-stabilized. 
 
Emphasizing simultaneities, FROM DEEP borrows from the eclectic, encompassing architecture of the 
"mixtape" in order to illustrate the shifting relationship between social, cultural, and political forces and 
developments. Part cultural history, part personal narrative, part landscape film, FROM DEEP coalesces 
around two interrelated developments from the mid-80s which together propelled basketball to its focal 
position in the American consciousness. The first was Michael Jordan’s entry into the NBA. Soon after joining 
the Chicago Bulls in 1984, Jordan became, perhaps, the world’s first corporate branded athlete. Bolstered 
by his vertical exploits and high-profile success in the NBA’s Slam Dunk contest (inaugurated in 1984), "Air 
Jordan" sneakers quickly became major fashion symbols within hip hop culture. The mid-80s also witnessed 
hip hop’s movement from counter-cultural margins to the American mainstream. In 1984, Russell Simmons 
and Rick Rubin formed Def Jam Records, and the first major hip hop tour in America, The Fresh Fest, 
featuring Run-D.M.C., Kurtis Blow, and others was arranged. That same year, Kurtis Blow’s hit single 
“Basketball” was the first song to make a strong connection between hoops and rap. 
 
These developments coincided with my own coming-of-age in the late-80s and early-90s, and greatly 
informed my then-burgeoning sense of identity. Growing up on the Canadian prairies, I spent my formative 
years playing hockey. Upon becoming a teenager, however, my cultural interests and attention began to drift. 
Rap music offered a fantasy of rebellion within my white, semi-suburban small town surroundings, while also 
expanding my sporting horizons. Together, basketball and hip hop provided an alternative to the oppressive, 
conservative, hockey culture that shaped my identity early on. 
 
Basketball, like hip hop, is a uniquely American invention. It can be played almost anywhere and practiced 
alone. It emphasizes improvisation and individuality within an organized team structure. It’s democratic – 
everyone can do everything. And like America, it stresses vertical aspiration (upward mobility) within a 
horizontal field (the wide-open frontier). However, FROM DEEP intends to provide more than an exposé on 
the game and its merger with hip hop culture. The larger goal is to create an enduring audio-video portrait of 
21st century America: a personal attempt to gain some deeper perspective, to feel more at home. Natural 
concrete, as playground song: the constant, sometimes distant bouncing of the ball, a heartbeat. 
 

– BRETT KASHMERE 
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FROM DEEP  
 

CAST / CREW 
 

 
FROM DEEP 
CANADA / USA, 2013, 88 MINUTES 
Screening Formats: HDCAM, HDCAM SR, PRORES 422 (QT FILE), DCP 
16:9; Stereo Sound 
 
Concept / Edit / Production:  
Brett Kashmere 
 
Camera:  
Toby Waggoner 
 
Sound Editing and Mix:  
Jeremy Fleishman 
 
Music Direction:  
DJ /rupture (Jace Clayton) 
 
Narration:  
Trent Wolfred and Art Terry 
 
Voice-Over Casting:  
Nancy Mosser 
 
Graphic Design and Titles:  
Burke Miles 
 
Website:  
Theo Anthony 
 
Production Funding: 
Canada Council for the Arts 
Oberlin College, Faculty Research Grant 
 
Shot on Location in: 
Cleveland, Akron, and Oberlin, OH; Hartford, CT; Springfield, MA; New York, NY; Baltimore, MD; Philadelphia 
and Pittsburgh, PA; Louisville and Lexington, KY; Bloomington and French Lick, IN; points between 
 
Distribution & Bookings: 
VTAPE (info@vtape.org) 
 
Press Inquiries: 
Brett Kashmere  
brett.d.kashmere@gmail.com 
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FROM DEEP  
 

SCREENINGS  
 

 
WORLD PREMIERE 
ANN ARBOR FILM FESTIVAL 
March 29, 2014 
 
CANADIAN PREMIERE + CLOSING NIGHT FILM 
THE IMAGES FESTIVAL, Toronto 
April 19, 2014 
 
INTERNATIONAL PREMIERE 
MILANO FILM FESTIVAL, Milan, Italy 
September 4-14, 2014 
 
ADDITIONAL SELECTED SCREENINGS 
ANTIMATTER FILM FESTIVAL, Victoria, BC 
CALIFORNIA INSTITUTE OF THE ARTS, Valencia, CA 
CINEMATHEQUE QUEBECOISE, Montreal 
CONVERSATIONS AT THE EDGE @ Gene Siskel Film Center, Chicago 
HALLWALLS CONTEMPORARY ART CENTER, Buffalo, NY 
HEADROOM SCREENING SERIES @ FilmScene, Iowa City 
NOTHING TO SEE HERE @ The Sidewinder, Denver 
OBERLIN COLLEGE, Oberlin, OH 
OTHER CINEMA, San Francisco 
SYRACUSE UNIVERSITY, Syracuse, NY 
UNION THEATER @ University of Wisconsin-Milwaukee 
UNIONDOCS CENTER FOR DOCUMENTARY ARTS, Brooklyn, NY 
VIA FESTIVAL OF MUSIC & NEW MEDIA @ Row House Cinema, Pittsburgh 
WEXNER CENTER FOR THE ARTS, Columbus, OH 
YERBA BUENA CENTER FOR THE ARTS, San Francisco 
 
 
 

AWARDS 
 

 
DELUXE CINEMATIC VISION AWARD 
THE IMAGES FESTIVAL, Toronto 
April 10-19, 2014 
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FROM DEEP  
 

BIO: BRETT KASHMERE – FILMMAKER 
 

 

 
 
Brett Kashmere is a Canadian-born, Pittsburgh-based filmmaker, curator, and writer. Combining traditional 
research methods with materialist aesthetics, media collage, and hybrid forms, Kashmere's experimental 
documentaries explore the intersection of history and (counter-) memory, popular culture, geographies of 
identity, and the politics of representation. His 2006 video essay, VALERY’S ANKLE, which examined the 
spectacle of hockey violence in relation to the Canadian self-image, has screened internationally at festivals, 
microcinemas, cinematheques, and galleries, and was named one of the top ten "Underseen, 
Underdiscussed" films of the decade in CINEMA SCOPE magazine. Kashmere’s new project, FROM DEEP 
(2013) continues his foray into the skein of sports, identity, and nationality, and has received widespread 
media coverage and acclaim.  
 
Supported by the Canada Council for the Arts, the National Film Board of Canada, the Saskatchewan Art 
Board, and the Saskatchewan Filmpool Cooperative, Kashmere’s films and videos have been used widely in 
university curricula and shown at the London Film Festival, the Kassel Documentary Festival in Germany, 
Made in Video: Video Art Festival in Copenhagen, Anthology Film Archives in New York, Hallwalls 
Contemporary Art Center in Buffalo, the British Film Institute, the Ann Arbor Film Festival, San Francisco’s 
Other Cinema, Conversations at the Edge and the Museum of Contemporary Photography in Chicago, and 
the Images Festival in Toronto.  
 
As a curator, Kashmere has created programs and exhibitions for the Museum of Modern and Contemporary 
Art in Strasbourg, the Cinematheque Quebecoise in Montreal, New York's Eyebeam Center for Art + 
Technology, Light Cone in Paris, TIFF Cinematheque and Vtape in Toronto, the Seoul Net + Film Festival, 
Portland's Cinema Project, the D.U.M.B.O. Arts Festival in Brooklyn, Synoptique Film Journal, MOCA 
Cleveland, the Winnipeg Cinematheque, the VIA Festival of Music & New Media, and Pittsburgh Filmmakers' 
3 Rivers Film Festival. His curatorial projects include the touring expanded cinema installation and DVD-
format catalog, Industry: Recent works by Richard Kerr; the multi-part film series, The Road Ended at the 
Beach and Other Legends: Parsing the "Escarpment School"; and the touring retrospective Arthur Lipsett: 
About Time, which traveled to venues in France, Belgium, England, and Canada. In addition, he also wrote 
about Lipsett for Senses of Cinema “Great Directors” section, and provided archival research for the NFB 
documentary, The Arthur Lipsett Project: A Dot on the Histo-Map (2007). He is currently co-editing a book on 
Lipsett's films and life titled Strange Codes. 
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Kashmere's writing has appeared in journals, magazines, and anthologies such as The Canadian Journal of 
Film Studies, Millennium Film Journal, Take One, ESSE, The Films of Jack Chambers, The Encyclopedia of 
the Documentary Film, Synoptique, Senses of Cinema, Offscreen, A Microcinema Primer: A Brief History of 
Small Cinemas (edited by Andrea Grover and Ed Halter), and the forthcoming anthology Coming Down the 
Mountain: Rethinking the 1972 Summit Series (edited by Brian Kennedy). In every city he's lived in, 
Kashmere has generated a cultural impact, developing numerous collaborative arts initatives over the past 
decade. He was a founding director of The Antechamber Art Gallery & Cinematheque, a non-profit 
organization dedicated to the support of emerging independent artists and filmmakers, and Syracuse 
Experimental, a grassroots film and media collective. He is also the Founding Editor and Publisher of INCITE 
Journal of Experimental Media. Kashmere holds a BA in Film & Video Studies from the University of Regina, 
as well as an MA in Film Studies and an MFA in Studio Arts from Concordia University in Montreal. Kashmere 
has taught film and video production at Concordia University's Mel Hoppenheim School of Cinema and in the 
Cinema Studies Program at Oberlin College. 
 
www.brettkashmere.com 
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FROM DEEP  
 

BIO: DJ /RUPTURE – MUSIC DIRECTOR 
 

 

 
 
DJ /rupture (Jace Clayton) lives and works in New York City. Clayton uses an interdisciplinary approach to 
focus on how sound, memory, and public space interact, with an emphasis on low-income communities, the 
latest developments in club culture, and the global South. A rigorous conceptual framework grounds each 
project as it moves across areas as diverse as software design, sculptural objects, or performance. As DJ 
/rupture, he has performed and toured widely and released several critically acclaimed albums. His 2001 
debut, GOLD TEETH THIEF, was described by VIBE Magazine as “a “stunning, globe-trotting, three-turntable 
mix… bumping, brash, and without borders.” In 2011 Clayton was featured on the cover of WIRE Magazine, 
and in 2012 he made most of his mix albums available for free download and streaming. 
 
Clayton’s originality and grassroots cosmopolitan approach have led to collaborations with Norah Jones, the 
Barcelona Symphony Orchestra, the filmmakers Joshua Oppenheimer and Jem Cohen, and the guitarist Andy 
Moor (The Ex). His ensemble project Nettle combines musically and geographically disparate traditions from 
electronic experimentalism to classical North African composition. Nettle’s 2011 album EL RESPLANDOR, 
released on Sub Rosa, soundtracks an imagined remake of THE SHINING set at a hotel in Dubai. In spring 
2012, Clayton released Sufi Plug-Ins v1.0, a free suite of audio software tools based on non-western/poetic 
conceptions of sound and alternative interfaces. And earlier this year he debuted THE JULIUS EASTMAN 
MEMORIAL DINNER, a performance piece that restages two Julius Eastman compositions using pianos and 
real-time electronic processing, accompanied by a new libretto about the job search for an Eastman 
impersonator. The album version was recently released by New Amsterdam.  
 
These artistic activities find counterpart in grassroots curatorial projects such as spearheading 2011’s art-
research residency Beyond Digital in Morocco, DJ’ing a popular weekly radio show on WFMU for five years, 
and hosting a book club. Clayton’s writing on contemporary music and culture has appeared in The 
Washington Post, Bidoun, and n+1, and he contributes regularly to Frieze and The Fader. He is currently 
writing a book on music at the dawn of the digital century for Farrar, Straus and Giroux. He also teaches in 
Bard College’s MFA program. Clayton is a 2010 recipient of the Kindle Foundation’s Makers Muse award, a 
2012 Creative Capital grantee, and recipient of a Foundation for Contemporary Art artists award. He has 
been an artist-in-residence with the Lower Manhattan Cultural Council and Eyebeam Art + Technology 
Center. Clayton is also the co-founder Dutty Artz (est. 2008), a record label and production crew based in 
New York City. A soundtrack of music selected / composed / produced / mixed by Clayton for FROM DEEP 
will be released on Dutty Artz in 2014. www.duttyartz.com  

mailto:brett.d.kashmere@gmail.com
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FROM DEEP  
 

BIO: JEREMY FLEISHMAN – SOUND 
 

 
Jeremy Fleishman is a Pittsburgh-based sound designer, editor, mixer, and recordist. Selected credits 
include the award-winning feature THE SLOW BUSINESS OF GOING (Athina Rachel Tsangari, 2000), 
UNDERDOGS (Silvana Jakich, 2005), AUGUST IN THE EMPIRE STATE (Keefe Murren and Gabriel Rhodes, 
2006), PALESTINE BLUES (Nida Sinnokrot, 2006), THE HOUSE OF SUH (Iris K. Shim, 2010), XOXOSMS 
(Nancy Schwartzman, 2011), NOW, FORAGER (Jason Cortlund and Julia Halperin, 2012), and FLOOD TIDE 
(Todd Chandler, 2013). Fleishman’s other projects include programming the PGH Bike-In Theater and 
drumming for the Mayday Marching Band. sounds.littlerednotebook.com  
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FROM DEEP  
 

STILLS (FOR DOWNLOADABLE VERSIONS, VISIT FROMDEEP.NET/PRESS.HTML) 
 

 

 
Image: Naismith Gym, Springfield, Massachusetts. Still from From Deep (Brett Kashmere, 2013). 
  

 
Image: Abe Saperstein and the Harlem (née New York) Globetrotters. Still from From Deep (Brett Kashmere, 2013). 
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FROM DEEP  
 

STILLS (FOR DOWNLOADABLE VERSIONS, VISIT FROMDEEP.NET/PRESS.HTML) 
 

 

 
Image: Streetball in Harlem, New York. Still from From Deep (Brett Kashmere, 2013). 
  

 
Image: “Dr. J” Julius Erving during the ABA days. Still from From Deep (Brett Kashmere, 2013). 
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FROM DEEP  
 

STILLS (FOR DOWNLOADABLE VERSIONS, VISIT FROMDEEP.NET/PRESS.HTML) 
 

 

 
Image: Converse advertisement, feat. Larry Bird and Magic Johnson. Still from From Deep (Brett Kashmere, 2013). 
  

 
Image: Michael Jordan rising to dunk. Still from From Deep (Brett Kashmere, 2013). 
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FROM DEEP  
 

TEXT SOURCES (USED IN DOCUMENTARY) 
 

 
 
FEATURING EXCERPTS FROM: 
 
John Edgar Wideman, HOOP ROOTS: BASKETBALL, RACE, AND LOVE (Boston: Houghton Mifflin, 2001). 
 
 
ANNOTATIONS ADAPTED FROM: 
 
Nelson George, “A Chronicle of Post-Soul Black Culture,” in BUPPIES, B-BOYS, BAPS, & BOHOS: NOTES ON POST-SOUL 
BLACK CULTURE (New York: Da Capo Press, 2001). 
 
 
ADDITIONAL TEXT SOURCES: 
 
Todd Boyd, YOUNG, BLACK, RICH, AND FAMOUS: THE RISE OF THE NBA, THE HIP HOP INVASION, AND THE 
TRANSFORMATION OF AMERICAN CULTURE (New York: Doubleday, 2003). 
 
David Halberstam, THE BREAKS OF THE GAME (New York: Knopf, 1981). 
 
David Halberstam, PLAYING FOR KEEPS: MICHAEL JORDAN AND THE WORLD HE MADE (New York: Broadway Books, 
1999). 
 
Leonard Koppett, SPORTS ILLUSION, SPORTS REALITY: A REPORTER’S VIEW OF SPORTS, JOURNALISM, AND SOCIETY 
(Urbana: University of Illinois Press, 1981). 
 
Jeffrey Lane, UNDER THE BOARDS: THE CULTURAL REVOLUTION IN BASKETBALL (Lincoln: University of Nebraska Press, 
2007). 
 
Robert W. Peterson, CAGES TO JUMP SHOTS: PRO BASKETBALL'S EARLY YEARS (Lincoln: University of Nebraska Press, 
1990). 
 
William C. Rhoden, FORTY MILLION DOLLAR SLAVES: THE RISE, FALL, AND REDEMPTION OF THE BLACK ATHLETE (New 
York: Three Rivers Press, 2007). 
 
David Shields, BLACK PLANET: FACING RACE DURING AN NBA SEASON (New York: Bison Books, 2006). 
 
Wright Thompson, “Believeland,” ESPN.COM, November 30, 2010. 
 
Dave Zirin, WHAT’S MY NAME, FOOL? SPORTS AND RESISTANCE IN THE UNITED STATES (Chicago: Haymarket Books, 
2005). 
 
Dave Zirin, A PEOPLE’S HISTORY OF SPORTS IN THE UNITED STATES (New York: The New Press, 2008). 
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FROM DEEP  
 

INDEX (OF KEY INDIVIDUALS, GROUPS, WORKS, LOCATIONS, CONCEPTS, REFERENCES) 
 

 
 
ABA 

ABE SAPERSTEIN 

ABOVE THE RIM 

ADOLPH RUPP 

AFRIKA BAMBAATAA 

ALLEN IVERSON 

AND 1 

ARSENIO HALL 

B-BOYS + B-GIRLS 

BASKETBALL 

BASKETBALL THROWDOWN 

BILL RUSSELL 

BLUE CHIPS 

BOOGIE DOWN PRODUCTIONS 

BREAK DANCERS 

CHARLIE AHEARN 

DAVID THOMPSON 

DEF JAM RECORDS 

DJ KOOL HERC 

DO THE RIGHT THING 

DR. DUNK 

DR. J 

DREAM TEAM 

DRESS CODE 

DRIVE, HE SAID 

“DUNKADELIC” ERA 

EARL MONROE 

ESPN 

FAB FIVE 

THE FISH THAT SAVED 

PITTSBURGH 

GANGSTA RAP 

GLOBALIZATION 

GLORY ROAD 

GRANDMASTER FLASH 

HARLEM GLOBETROTTERS 

HAROLD WASHINGTON 

HE GOT GAME 

HOOSIERS 

ICE-T 

INCREDIBLE BONGO BAND 

INDIANA UNIVERSITY 

JAMES NAISMITH 

JAY Z 

JESSE JACKSON 

KAREEM ABDUL-JABBAR 

KERMIT WASHINGTON 

KRUSH GROOVE 

KURTIS BLOW 

LARRY BIRD 

LEBRON JAMES 

MADISON SQUARE GARDEN 

MAGIC JOHNSON 

MALICE AT THE PALACE 

MARS BLACKMON 

MICHAEL JORDAN 

MIXED COMPANY 

MUHAMMAD ALI 

MY ADIDAS 

NAT “SWEETWATER” CLIFTON 

NBA 

NCAA TOURNAMENT 

NIKE 

NWA 

PUBLIC ENEMY 

RENAISSANCE BIG FIVE 

RICK RUBIN 

RON ARTEST 

RUCKER PARK 

RUN-DMC 

RUSSELL SIMMONS 

SHAQUILLE O’NEAL 

SHE’S GOTTA HAVE IT 

“SHOWTIME” 

SLAM DUNK COMPETITION 

SLY & THE FAMILY STONE 

SNEAKERS 

SPIKE LEE 

STREETBALL 

STYLE WARS 

TEXAS WESTERN COLLEGE 

THE BAD BOYS 

THE CAGE @ W. 4TH ST. 

THE DECISION 

THE FRESH FEST 

THE MESSAGE 

THE NOTORIOUS B.I.G. 

TOMMIE SMITH & JOHN CARLOS 

TUPAC SHAKUR 

UNIVERSITY OF KENTUCKY 

UNLV RUNNIN’ REBELS 

WHITE MEN CAN’T JUMP 

WILD STYLE 

WILT CHAMBERLAIN 

YMCA 

ZULUS 
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